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- .WBUSINESS AS USUAL" 4 out for the duratiem and the Ameriocan mmsician would
not have it otherwise. If MUSIC is unrelated to merale, it does not at the moment
deserve to survive. Its survival is a matter of grave impertance both for the
present and for the future we ocare to contemplate. The tesk before us as musicians
is nothinz less than a oomplete mobiligation of our abilities,

At least eight gevermment agemoies with headguarters im Vashingtom include seme
use of musio in their mrograms designed for the oountry as a whols, Im additiom te
all these arencies, 1s the Joint Agemoy and Navy Conmittee on Velfare and Reoreatiom
with a sub-committeer om musio with Dr. Harold Spivake, Chief of the Division of
Vusiv, Library of Congress, as ohairman and he has set up a progrem of musiocal aoti-
vities within the armed foroes. Men are being taught to make films for the army,
the mavy and the air foree and after the war, they will uge this kmowledge in making
films for the world. Out of the emotion and thought profoundly stirred by this
confliot, must oome music compositions of a high and lasting order,.

The Motion Piocture liusio Committee is delighted to hear thet already out of this
world orisis has oome a significant recognition to ome of eur young /merioan compos- .
ers, Gail Xubik, He has reoently been transferred from head congultant of musio for
the 01, to Culver City, Califernia, where he will compese imspiratiomal musio fer
the Air Foroe training films, The music for the OWI film, THE WORLD AT WAR, oampesed
by ¥r. Kubik won for him a Guggenheim Fellowship effeotive after the war. He has won
several awards for other oompositions, one given by the .N,.F. ). C.
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NEWS ITEMS......COENTS

The files of FILM MUSIC NOTES for this year (eight issues) from October, 1942,
to May, 1943, are available to those desiring them for reference. Valueble informa-
tion and excellent articles by the best film musiciens will be found. Amon~ them
are: Constantin Bakaleinikoff (RKO)y Nat Finston (MGM); Louis Gruemberg (freelance);

ioh Wolfgang Korngold (Warners); Gail Kubik (OWI); Jey Leyda (Artkino); Louis
Lipstone (Paramount); Alfred Newman (20th-Fox); Miklos Rozsa (Korda); Dr. Valter
Rubasem (Universel); Jaok Shaindlin (Fox Movietone); Max Steiner (Varnmers); Dr. Sig-
mund Spaeth (Author-leoturer,President NACC); Charles Violoott (Disney); and Vargery
Morrison (Leoturer-Musician). Interesting news items and reviews of the year's
finest piotures are also given. 8end one dollar for the ocomplete file to FIIlM MUSIC
NOTES, 6162 Hollywood Boulevard, Hollywood, California.

There will be & special JUNE issue of FILM MUSIC NOTES containing most interest-
ing material. This will be sent to all subsoribers without charge. Others desiring
copies may send ten (10) oents to above address.

Tvio MGM shorts, PLAN FOR DESTRUCTION end HEAVENLY MUSIC with musio by Nathaniel
Shilkpet; Sam Coslow and Max Terr with Nathaniel Finston, musical direotor, will be
shovm to the members of the Netional Federation of Musio Clubs attending the Biennial
Business meeting at the Biltmore Hotel, New York City, Saturday afternoon, lMay 8th.

The importance of motion pioﬁu?e music and musicians will be the subject of a
program arranged by the Motion Pioture Commitiee of the National Federation of Musie
Clubs for the oourse on motion pictures at New York University School of Eduocation,
on Thursdey eveninz, May 13th - "Its Artistic, Educetional and Soocial Aspects." The
National Association of Ameriocan Composers and Conductors, Dr. Sigmund Spaeth, Pres.,
Professor Philip James, Head of Music Department New York UniGarsity, and Dr, J.
Warren Erb, Head of Orchestra Department New York University, and the National Board
of Review of lMotion Pictures are cooperating in the arransements. Dr, Drederioc M.
Thrasher, Director of the Course, Chairman lirs. Grace Vidney Mabee, Music Chairman.
A film showing will precede the disoussion. o

Robert Russell Bennett, one of America's fine composers, is in Hollywood to
write the music for LADY IN THE DARK. He did the musio for the stage hit, OKLAHOMA,
staged by Rouben Mamoulian for the Theatre Guild.

Hanns Eisler, composer of the music for HANGMEN ALSO DIE (U.A.), was commis-
sioned by the New School for Social Research, through a donation from the Rookefeller
Foundation, to make musical and sound experiments by composing scores for sequences
selected from existing films and recording his ocompositions with the New York Phil-
harmonic Orchestra. (See review).

Leopold Stokowsky end Vierner Janssen are both bidding for the privilege of in-
troducing the musical score of Viector Young's FOR VHOM THE BELL TOLLS. They have
both heard the soore rendered by Young'!'s symphony orohestra at Paramount Studios.

Listen to the Sunday radio program of John Charles Thomas and hear the beauti-
ful ordhestra arrancements and conducting of the orchestra by Victor Youns, along
with the songs by Mr. Thomas.

Evolution of music in this country, olassioal as vell as popular, will be the
theme of the picture, CAPNEGIE HALL, which Boris Morros Productions has added to
its schedule at 20th-Fox. The film will tell the story of the Hall from the time

of its incertion arovnd the turn of tiecentury when Tschaikowsky first appeared as
oconductor in that famous Hgll.




National Association for American Composers and Conductors Shows
a Practical Interest in Film Musio

The musical scorcs of motion piotures have received special attention this year
from the National Association for American Composers and Conductors, whose President,
Dr. 8igmund Spaeth, is chairman of the Advisory Committee for FILM MUSIZ NOTFS.
Regular reports on the new film scores are sent to the editor of FILM MUSIC YOTFES,
and New York previews have become a definite part of the M A.A.C.C. schedule.

The Frank Buck produotion, Jaocare, Killer of the Amazoif§*with a symnhonio musi-
cal baclkpround by Niklos Rozsa, was previewed by a distinruished gathering of musi-
olans at the United Artists' projection room, some of whom also attended the preli-
minary showinm of the Noel Coward film, In Vhich Ve Serve. A short subject, featur-
ing the Seventh Symphony of Shostakoviteh, conducted by Leopold Stokowski, was also
-8liovn to members of the Association.

A number of musicians aotive in the oreation and direction of film scores have
recently become merbers of this National Assooiation, whose awards this year will
unquestionably include a citation for the outstanding film score of the season.

Dr. Spasth is also a member of the oommittee whioh has just published, through
the I'ational Bureau for the Advancement of ifusic, a list of Ameriocan works recom-
mended for public performance,which inocludes such motion picture music as the Suites
from Louis Gruenberg's Fight for Life and Virgil Thomson's Plow that Broke the Plains.

Metro-Goldviyn-liayer is making a minstrel pioture, based on Dr. Spaeth's book,
Gentlemen, Bo Seeted, and he is also acting in an advisory oapacity to Paramount
Pictures in comnection with the Technicolor film, DIXIE, starring Bing Crosby, whioch
will be released in June. Dr. Spaeth's own musical short subjects are still in oir=-
culation, includins some that have been mede availeble on 1lémm. film. Candidates
for membership in the National Associntion for Amecican Composers and Conductors
should apply at 15 West 67th Strect, Mew York City.

A Note on the Seventh Symphony of Shostakovitch
by Sigmund Spaeth

"An interesting experiment has been tried in the filming of a performance of the
much discussed 'var symphony! of Soviet Russia's offioial composer, Dmitri Shostako-
vitch, oconducted by Leopold Stokowski at an Army encampment in California. In spite
of obvious handiceps of photography and sound recording, the effect is fairly pgood.

"Only a few pessages from the symphony could be inoluded in such a short pioture,
end the emphasis is on the ocumulative Nazi theme of the first movement (strangely
reninisoent of the populcr sonc 'Aint't Misbehavin'!') and the olimaotio ending of the
Finale. The famous Stokowski hands, face and hair are much in evidence, and he evi-
dently shares the enthusiasm of Toscanini, Koussevitzky and Rodzinski for the work.,

"Yme. Litvinov and Edward G. Robinson are shown making speeches to introduce
this historic performance, and it is possible that some spectators would have been
glad to secrifice a bit of these preliminaries for the sake of hearing more of the
music., It might also be suggested that the symphony would have had more dramatio
effeot if some stook shots of the siege of Leninzrad had been interpolated, instead
of conocentrating on the picturization of a rather drab looking orchestra and a con-
ventional audience of Ameriocan soldiers,

"Opinious as to the merits of the Shostakovitoh symphony are still divided, in
spite of an extradrdinary publicity campaign and regardless of its _historical signi-
ficance and the enormous appeal to sentiment and martial enthusiasm. In any case the
wide distribution of this short subject by Screen Snapshots should do much to famil-
iarize the American public with the most discussed musiocal composition of modern days.

.




Meremblum's California Junior Symphony Orchestra
Soon to be featured in M.G.M's RUSCIA
Artiocle by Naomi Reynolds
Chairman of Radio and Member Preview Committee, N.F.M.C. - N.,E.C., Commentator

"After our broadcast several weeks ago, it was our pleasure to take William
Steinberg, noted conductor, over to Plummer Park to conduct the Peter Meremblum
California Junior Symphony Orohestra. This is a traditional ritual which every ™
conductor visiting the Southland never fails to perform. For this organization is
unique and in perhaps the entire history of music there is no record of a youth
symphony orchestra comparable to this one.

"Every Saturday they rehearse. To visit them is an inspirinz and stimulating
event. But this Seturday morning wes indeed an unusual one. "hile we were most
attentive to Steinberg's direotion we noticed that Albert Coates, of M.G.M. Studios,
had arrived. Also, Ida M., Kovermen of M.G.M., followed by Gregory Ratoff and sev-
eral motion picture direotors. Steinberg gave en inspired reading of the lusslan
and Ludmilla Overture by Glinke. Then Albert Coates paced the children throuch the
First Movement of the Tschaikowski Fifth,

"After this ceremony the orchestra got dovmn to real work with Coates directing
and Meremblum prompting players all over the place. For musical impressiveness is
being invoked for Gregory Ratoff's new M.G.M. feature RUSSIA, not only by appoint-
ment of Coates as musiocal direotor but also by the fact that since its inception
Ratoff has worked oconstantly with his musiocal direotor in setting the music score.
This is contrary to the majority of featurcs, or perhaps we should say sound films.
For in most cases to date,the ocomposer is called in after the production is finished
and allowed from several days to a generous period (of three weeks in which to oreate
superb musiocal backpground.

"The Meremblum California Junior Symphony will be featured in the production
RUS®IA playing the Glinka Overture and portions of Tsohaikowsky's Symphony Number
Five. Ratof{ sat in one of the first violin chairs to oatch the young players at-
taok, Finelly he mounted the podium and first he said, 'I oannot tell you how won-
derful you are.' Then he proceeded to give them ocamera pointers. Neturally they
play the symphony from memory. Ratoff told them that when the scenes were to be
shot, Robert Taylor would be the orchestra conductor and that they must look up to
him as they would to Toscanini. 1'0f course,' he said, 'that won't be difficult to
do, especially for the girlsl!

"Little Jaokie Horner, the orchestra's concert pianist for Varner's recently
released short subject, joined the orchestra when she was seven. She is now under
contract to Metro-Goldwyn-liayer.

"Last fall the orchestra gave a ooncert in the large studio at Columbia Square
and so many distinzuished musio patrons were turned away that a repeat .performence
was given the folloving week. Many film stars and distinguished musicians of inter-
national fame heard these conocerts.

"The young orchestra /members shared a Christmas ooncert with the Los Angeles
Philharmonic Orchestra in Philharmonic Auditorium last winter. It was said thet
the Meremblum Californisa Junior Symphony Orchestra was the only organization for
whioh the Los Angeles Philharmonic took a back seat}

"Distinguished visitors attend rehearsals each week. The ruest book includes
the world's greatest artists."




Musio in Universal Plotures -

A special contribution to FILY MUSIC NOTES is made this month by Roger Jones
who recently joined the publicity staff of Universal Pictures. A few words about
Mr. Jones himself vill be of interest to our readers. At the early ages of seven
to fifteen he was a. concert pianist. Summer vaocations in the Adirondacks brought
him into ocontact with well-known musicians and opera singers. Arrangements to study
in Frence with Ravel were interferred with by family reverses in 1929. He then or-
genized his own bend and played with the Adirondacks Gles Club of which MMrs. Roose-
velt is a member. He came to California with the Ballet Russe with which he was
associated until he took up his present duties.

* Kk

"For the first time, a oomposer of international reputation has been invited
to score a Hollywood picture. Alexander Tansmen, world famous oomposer=-conductor-
pianist, was ocommissioned by Julien Duvivier and Charles Boyer to write the soore
for their first cooperative producing efforts for Universal's FOR ALL WE KNOW.

"The pioture is unusuel. In four episodes, it deals vith the mysteries of
fate, and the soore had to be kept in the same mysterious vein. It has a solid
symphonic background, but at the same time changes to many moods to keep one avare
of the scenes before himl Moods of mystery, violence, nature in all its manifesta-
tions, laushter, tenderness, poetry, oirocus, carnivael - all are employed as a back-
ground for drama,

"It is all very new. Two moods superimposed and simultaneously develoving.
Such as the end of the first episode, when a crime is committed. The orime is also
told in music with one section of the orchestra carrying the musioal mood of the
orime, while the fundamental theme ocarries on throughout. Some part of the orches-
tra always keeps one in mind of vhere he is, while another section is telling the

dramatio action. It is a score of musioal unity = a theme of mystery = the mystery
of fatel"

(Mr. Jones! comments on PHANTOM OF THE OPFRA, now in prpduction at Universal, with

Nelson Eddy,Susanna Foster and Claude Rains, will be included in the June issue.)
* ok k¥

MOTION PICTURE MUSIC IN THE EAST
By Jack Shaindlin
Eostern Music Dirsotor of Universal Pictures, Columbia Picturss, March of Time

"The past thirty days have been the heaviest in my five years of music scoring
for motion piotures in the east. 1ithin that period I have scored eleven shorts =
six for Universal, three for Columbia, and two for the March of Time.

"Universal shorts scored included three of their monthly releases in the series
of 'Wariety Views! and three of their 'Person Oddities' series. A 28 piece orches-
tra was used for the sooring which were reocorded at Liederkranz Hall, conceded to
be acoustically the finest recording studio in the world.

"Columbia picturss included a two-reel high-budgeted musical starrin~ Allen
Jen'tins, Jerry Cooper, and six topnotoh stege headliners. The working title for
this short is SHOW BUSINESS. The recording session for the above took seven hours
during which thirty 'playbacks! were made to be taken to the stuvdio where the motion
picture is to be filmed. The other Columbia releases were of the !'Community Sing!'
series, one featurin; ths Delta Rhythm Boys, the famous colored group who render
five songs during vhich the lyriocs are flashed upon the screen and the aundience is
invited to participat-. This is a very popular series and is also the number one
choice of the army campc.

"The March of Time releases inoluded 'The New Canada' and the very important
April release 'America's Food Crisis.!

"I have estirmntsd thut over seventy musical compositions were used during the
past four week period. Assisting me were Ernest Fiorito, radio conductor and ar-
ranger, Frederic% Blool:, famous Viennese(composer, Edgar Schenkman, Professor of
Orohestration at the Juilliard Graduate Sohool, New York, and four musio copyists.,"




REVIEWS OF CURRENT PICTURNS FROM THE VIEWPOINT OF MUSIC INTEPEST COMENDED BY THE
MOTION PICTURE COM‘ITTEES OF HOLLYWOOD AND INEW YORK. '
Graoe Widney Mabee, Hollywood Chairman, Mme. Adelaide Gescheidt, New York Chairman

SFITFIRE, Goldwyn-English. Dir: Leslie Howard. Musiocal Direotor: Muir Mathieson
In a story of achievement, simply told yet tense and thrilling, this pioture, of
especial value in its record of aviation after the first World Viar, takes one into
the swirl of great forces and great events. Just as the water element separates
the flashbacks in "In Vhioh We Serve," so clouds separate the interludes of this
picture; they are the beginning and the end of the story itself. Unique also is
the introduction in which the superimposed mep of Europe shows the German cancer
visible throushovt the kaleidosoopic sequence of events. A new type of blurred
outlines and imaginetive treatment characterizes much of the photography. There
are routine combot flights at the outset but when Crisp begins the story of the
Spitfire there unfolds a series of lovely pictures of British country and home
life = gulls flyings above hint glimpses of Mitohell (Leslie Howard) atop a cliff,
the sea below his ship silhouetted arainst the skyline = all in most unusual per-
spective. The score is splendidly adequate with special dimension for clouds and
flicht, one VWotan sequence for the Nazis, characteristic band music for Italy and
Germeny, and an "assembly" symphony that should be expanded a bit for our modern
orohestras. For the most part the music ocomments on events, but occasionally it
helps precipitate thems There is an ingenious touch in the fading into a low back-
ground after the introduction.

THE MORE THE MER™IER, Columbia. Dir: Georre Stevens. Musioal Dir: M. W, Stoloff
Gay and lizht as a spring breeze is this refreshing comedy of overcrowded war-time
Vashington. The first two-thirds of the picture, especially, are packed with laughs.
Jean Arthur and Charles Coburn do not nibble, but bite vigorously at the plentiful
bait of good, humorous lines and amusing situations. Direction, of eourse, is ex-
pert and clever, as is also the use of popular melodies in a score well tempered

to the li~ht musical needs of the picture and handled with admirable discretion.
Especially lovely were the violins and song at the very end.

IT AIN'T HAY, Universal. Dir: Erle C. Kenton. Musical Director: Charles Previn
The nonsense antics of Abbott and Costello please a large peroentage of movie goers.
Consequently this burlesque hodse-podge will doubtless spell box-offioce. The enter-
teinment value of the piocture must, therefore, be considered wholly as a matter of
taste. Musiozl numbers, howsver, good in themselves and of commercial acoount, re-
vert to the technicue of the theme song days when, without rhyme or reason, people
broke out into song! "Sunshine Serenade" and "Finnegan's Up Azain" are fine sepa-
rate numbers. The, latter, with its East Side vista and types all bound together
with a stronz Jewish-Irish 1ilt, is original and uproarious in treatment with con-
tamious good spirit. Cecil Kellaway is always worthwhile and Patsy O'Comnor "has
what it takes." Family.

—————
COWBOY FRQM VANVATTAN, Universal. Dir: Frank Vicodruff. Musiocal Dir: Charles Previn
Good entertainment of a light type, with some nice photography, tuneful singing by
Frances Lanzford and some moments of good comedy supplied by the expert timing of
Messrs. Errol and Catlett. EET%}&F_'\
TPE NEXT OF KIN, Univ-English. Dir:Thoral Dickenson. Musical Dir:Ernest Irving
This is a forceful British propiganda film, preceded by an eloquent foreword from
our own Mr, Hoover of the F.B.1.,in which he urges us to take to ourselves its
tragic lessons. The pioture cannot be classified as enterteinment - it is too
heavy = as English pictures frequently are, and with no relieving interlude to
break the strain on the spectator. However, for the important messaze it brings,
it is deserving of & place in our rapidly groving gallery of war piotures. Very
little music,




REVEILLE WITH BEVELILY, Columbia. Dir: Charles Barton. Musical Dir: M. W, Stoloff
Titled after the popular radio program, this is a potpourri of musioc, dancing and
radio of the type so much liked by the youngsters of our day. As a youthful and
cheerful American musiocal it offers refreshing, if exoeedingly lizht, entertainment.
Am Miller's dancinr is always a pleasure to see, the musio is well reocorded, the
various swing bands and the Mills Brothers, good to hear, and the musicians playing
the tap dance and marching song at the oclose are expertly photographed. Family.
CORREGIDOR, Producers Releasing Corp. Dir: William Nigh. Musio Score: Leo Erdody
An all-to-realistic war melodrama showing the terrible events of last year in the
Philippines with a small group of Ameriocan survivors escaping through beeutifully
photographed islands. Mr. Erdody's name, while long familiar to musicians, is a
new one in the field of motion picture musioc. In this score he brings us hiszh ten-
sion, emotional stress, with all music oued in from violence (hand-to-hand combats,
incessant bombinss, ete) and with no partioular architectural plan epparently in
nind. Effeotive derivations of the "Battle Hymn of the Republioc," with sober motives
oontaining the germ of unharnessed emotion played furiously through the musioc, some=~
times like tall flickering oandles that would go out, then at other times musio was
like a heavenly choir that one felt would live on through eternity.

THEY CAME TQ BLOW UP A'ERICA, 20th-Fox, Dir: Edfdrd Ludwig. Musioal Dir: E. Newman
An exoiting spy story with rather an oda idea, in which a member of the F.B.I. ob-
tains admission through a false passport to a German school of saboteurs. Good
direction, editing and acting, and realistic settinzs help to oreate a vivid picture
as to how such an esteblishment funotions and its "graduates" despatoched to America
to conduct underground warfere ageinst us. The action moves with oconsiderable speed,
with tense moments stimulated by restless rhythms in music and instrumentation well
synchronized with moods of subtle portent.

ABOVE SUSPICION, M.G.M. Dir: Richard Thorpe. Musio Socore: Bronislau Kaper

The popularity af the ocast, the correctness of the settings in pre-war Southern
Cermany, the suspense and interest of the plot, and above all the beauty of the musio
of Liszt, Schubert, and of the folk songs in German and English meke this better than
average motion picture entertainment. Musioal interest centers in the Liszt E Flat
piano concerto, the theme of which gives a menacing note to the otherwise placid
introductions It hirhlights the picture and is superbly played in part at the con-
cert, Out of the ordinary is the photography of German and Swiss towns, with the
subtle terror of the Gestapo well indicated in a story of tense interest. The clues
are cleverly worked out and musio is the key to most of the situations. Mature-F.

HEAVENLY MUSIC, M.G.M. Short Subjeot. Musio Score by Nat Shilkret and Max Terr.
Lyrios and Music by Sam Coslow.
A delightful musical short in which an elaborate audition and judges tribunal is set
up in the "heavenly" Hall of Music by the great Masters of Music throuchout history,
and in which a neopnhyte from our ocontemporary age isaxgrced to pass before entering
the Pearly Gates as a musician. It is most amusingly done, with the hosts of former
musio geniuses oleverly portrayed. The young maestro of the present is well-chosen
for ingenuous American quality, and Paganini is outstanding in his grasp of the situ-
ation and diabolical pgleam! Treatment of themes and contrasting styles is superbly
handled and makes fine entertaimment. From the beginning the imagination is cap-
tured; the entrance to the Heavenly Portals where disarming wonder takes the plaoce
of awe is a Hollywood concevtion of Heaven beautifully presented. The inoidental
celestial atmosphere gives a beatifioc background in shimmering, irridescent high '
frequenoy effeots. Three pleasincly tuneful songs are introduced by the neophyte,
Ted Barry: Heavenly Musio, Help Yourself to Romwance, and Tomorrow at Eight. A step
forward in the making of this type of short, and one which will make the 'disorimi-
nating in the audience antiocipate Mre Coslow's next of the promised series. Femily.




v

MISSION TO MOSCOW, W.B., Dir: ifichael Curtiz. Music by Max Steiner

This is without question one of the finest documentary films ever to be shovn in dra-
matic form. It is sincerely and convinoinzly performed by a superb cast headed by
Walter Huston. It gives the layman a olear view of the events in retrospect which
led up to the present oconflicts The position of Russia is explained, we are made
aware of her aims, the famous trials justified so far as she is concerned, and her
place in the post-war world takes defirite form. Younsz people (and possibly the
average audience) mey find it long.end lacking in action; but it is far more than
entertainment, and every Ameriocan over fourteen years of age should see¢ it for his
or her own zoods Mr. Davies, who will shortly return to the scene of his ambassa-
dorial activities, is eloquent and direct in the simple statement of facts which are
his foreword to the picture. Importent to the suocess of this really great picture
is llax Steiner's score - one of the best that has come from any studio. It weaves
into its pattern some of the old Russian folk songs. "Theme Russe" by Beethoven
once used by Glinka in the opera "Life for the Czar" is heard through many scenes.
Under the hospital soene, in which Davies is shown the refugees from China, is the
nev Chinese sonr, "Work as One." "Hail Columbia" merges interceptibly into the
theme at the outset., The theme of "Hail the Chief" is used in scenes with Roosevelt.
T'e hear the grand old Austrian national hymn; we have the marching music of the Ger-
man children:; German and Russian band music for the colossal military pegeantry, and
it is pleasant to recognize a bit of "Yankee Doodle" as Mr. Davies takes over at the
Embessy. Howe¥®r, nothing in the score is really labeled -:the music fits the ooca-
sion admirably and the orchestration is always interesting. In the final sequence,
starting with the national themes in counterpcint and culminating with a beautiful
chorale, the present era is epitomized and euds on a note of hope, in the finale

"I am My Brother's Keeper," lyrios and music by Max Steiner. Mature-Family.

DESERT VICTORY, 20th-Fox~British. Music Accompaniment: ""illiam Allwyn
A thrillinc documentary, faoctual and authentie, which should inspire and instill con-

fidence in all of Britain's allies. It shows us how with equipment and prevaration

a united nation can plan and wage a brilliant and successful campaipn. It is pro-
duced by the British Army Film and Photographic Unit under the supervision of Lt.Col.
David MaoDonzld. An exceptionally fine commentary by J. L. Hodson and musical accom-
paniment (the work of 'illiam Allwyn) which never intrudes but alweys suprlies exact-
ly the rizht backsround, add greatly to the outstanding value of the picture. M.F,

PRESENTING LILY MARS, M.G.M. Dir: Norman Taurog. Musical Director: Georgie Stoll
Though bearines but a slight resemblance to Booth Tarkinzton's novel, this picture
concernins the small.-town stage=-struck girl making good in the big city, is thor-
oughly worthwhile entertainment. Judy Garland has profited well by the training
lavishly bestowed on her by her studio. In the earlier soenes she was at her best -
the combination of ohild woman which Lily herself nossessed. The oast is expertly
chosen, the nhotorravhy never commonplace and the music delightfully done. The

dance sequences were meny and excellent. One soene, never to be forgotten, is the
one in which Connie Gilchrist and Judy sinz the old sonr from Mme. Sherry - "DLvery
Little Movement, eto." This was done very simply with no striving for art-song ef-
fest, and as a result had not only churm but was deeply touchinge. Van Heflin,on the
whole, gave an exoellent performance, and the Hungarian sequences secmed unusually
fine and spirited, with Marta Eggerth makinz them authentic by her beautiful voice
and sinping. Notable, also, in the night club soenes were the adaptations and clever
arrangements of the songs. In fact the music throughout is gay and youthful - much
of it projected throurh she medium of Lily's vivid impressions. The Nevin "Narcissud'
gives tiie home atmosrhere at the start, as does also the piano background for the
lady Macbeth speech. Somehow it all sives one the lift necessary in these times. F.




